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COMPACT DISC 1

“Christen, dtzet diesen Tag” BWV 63
Feria 1 Mativitatis Chrisfi

For the 1st day of Christmas,/Pour le 1 jour de Nogl/Erster Weihnachisiag

Text: Anon., Johann Michael Heineccios {2), 1718
Ruth Holten, soprano

[1] Chorale [Chorus): "Christen, atzet diesen Tcgr'
Violins, Violas, Cello, Double bass, Oboes, Trumpets,
Timpani, Bassoon, Organ

L

[[2] Recitative (Alto): "O selger Tugéao ungemeines Heute”

Violins, Violas, Celle, Double bass, Crgan

3] Duet (Sopranc, Bass): "Gott, du hast es wohl gefiiget”
Oboe, Lpeﬂo, Organ s

[4] Recitative (Tenor]: “So kehret sich nun heut das bange Leid”
Cello, Organ

Duet {Alio, Tenor): "Ruft und fieht den Himmel an”
Violins, Violas, Celli, Double bass, Crgan

[[6 ] Recitative [Bass): "Verdoppelt euch demnach”
Violins, Violas, Celli, Dougeﬁe bass, Oboes, Bassoon, Organ

[7] Chorale [Chorus): “Héchster, schau in Gnaden an”

Violins, Violas, Celli, Double bass, Oboes, Trumpets, Timpani, Bassoon

“Ach, ich sehe, itzt, da ich zur Hochzeit gehe” BWV 162
Dominica 20 post Trinitatis

For the 20th Sunday after Trinity/Pour le 20° Dimonche oprés o T

Am 20. Sonntag nach Trinilatis

Text: Salomo Franck, 1715 |8-12); Johann Rosenmiiller, 1652 (13

Barbara Schlick, soprano

8 | Aria (Bass): "Ach, ich sehe, itz1, da ich zur Hochzeit gehe
Vialins, Viola, Violone, Bassoon, Organ

[9] Recitative {Tenorl: “O grofies Hochzeifest”
Violone, Organ
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[10] Aria {Sopranal: “Jesu, Brunnquell aller Gnaden”
Viclone, Crgan

325

[11] Recitative [Alio]: “Mein Jesu, laB mich nicht zur Hochzeit unbekleidet kommen® 138

Violone, Organ

[12] Aria [Duet] |Alto, Tenor): “In meinem Gott bin ich erfreut”
Cello, Crgan

[13] Cherale [Chorus|: “Ach, ich habe schon erblicket”
Violins, Viola, Cello, Viclone, Bassaon, Crgan

“Mein Goft, wie lang’, ach lange” BWV 155
Dominica 2 post Epiphanias

For the 2nd g

Am 2. Sonntag nach Epiphanias

Text: Salomon Franck, E;] 5{14-17}: Poul Speratus, 1524 (18)
Caroline Stam, sopranc

[14] Recitative |Sopranc): "Mein Goft, wie lang, ach longe?”
Caroline Stam, soprano
Violins, Vialos, Viclone, Organ

[15] Aria [Duet] {Alto, Tenor]: “Du muft glouben, du muft hoffen”
Violone, Bassoon, Crgan

Recitative (Bass): “So sei, o Seele, sei zufrieden”
Violone, Crgan

[17] Aria [Soprano}: “Wir, mein Herze, wirf dich noch”
Violins, Viola, Violone, Crgan

[18] Cherale (Chorus); *Ob sichs anlief, als wallt er nicht”
Violins, Viola, Viclone, Basseon, Organ

“Christen, étzet diesen Tag” (Appendix) BWV 63
Duet (Soprane, Bass): “Christen, atzet diesen Tag”

Ruth Halton, soprano

Cello, Crgan

unday after Epiphany,/Pour le 2¢ Dimanche aprés |'Epiphanie
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“Ach, ich sehe, itzt, da ich zur Hochzeit gehe” (Appendix) BWV 162
Aria [Bass): “Ach, ich sehe, itzt, doich zur Hochzeit gehe”
Violins, Viola, Violone, Come do tirarsi, Bassoon, Organ

| Chamale {Chorus): “Ach, ich habe schan erblicket "1713

Violins, Viola, Cello, Violone, Came da tirarsi, Bassoon, Crgan

COMPACT DISC 2
“Jesus nahm zu sich die Zwilfe” BWY 22

Dominica Estomihi

Far G \_»unquo’]g ssima/Pour le Dimanche Estomihi/ Am Sonntc:g Estomihi
lext: Anon. {2-4); luke 18, 31 and 34 (1}; Elisabeth Creuziger, "
Herr Christ, der einig Golles Schn”, 1524 (5)

| Aricso & Chorus (Tenor, Bass, Chorus): “Jesus nahm zu sich die Zwalfe”

Ohoe, Violins, Violas, Celli, Double bass, Crgan

| Aria [Alto): "Mein Jesu, ziche mich nach dir”

Oboe, Celli, Organ

| Recitative [Bass|: "Mein Jesu, ziehe mich”

Viofins, Violas, Celli, Double bass, Crgan

Aria [Tenor): “Mein Alles in Allem”
Violins, Violas, Celli Double bass, Crgan

Chorale (Chorus): “Ertét uns durch dein Gite”
Oboe, Viofins, Violas, Celli, Double bass, Bassoon, Crgon

“Du wahrer Gott und Davids Sohn” BWV 23

Dominica estomihi

For Quinquagesima,/Pour le Dimanche d'Estomihi/Am Sonntag Estomin

Text: Anon. [6-8]; Agnus dei, German, 1528 (9]
Barbara Schlick, seprano

Cuel |Soprano, Allo]: “Du wahrer Gell und Davids Sohn”
Oboes d'amore, Cello, Double bass, Bassoon
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Recitative (Tenor]: “Ach, gehe nicht voriber"

boes d'amore, Violins, Violas, Celli, Double bass, Basscon, Crgan

{Tenor, Bass, Chorus|: “Aller Augen warten, Herr”

Ohboes d'amore, Violins, Violas, Celli, Double bass, Bossoon, Organ

Chorale (Chorus): “Christe, du lamm Gottes”

Ohboes d'amore, Violins, Viclas, Celli, Double bass, Bassoon, Comett,

Trombenes, Organ

“Nur Jedem das Seine” BWV 163

Dominica 23 post Trinitatis

Far the 23rd Sunday after Trinity/Pour le 23 Dimanche
Am 23, Sonntag nach Trinilalis

aprés la Trinite,/

Texl: Salomon Franck, 1715 |10-14); Johann Heermann, 1630 (15)

Els Bongers, soprano

| Aria (Teror]: "Nur jedem das Seine”

Violins, Viola, Cello, Crgan

| Recilative (Bass): "Cu bist, mein Gott”

Cello, Crgan

| Avia (Bass): “LaB mein Herz die Miinze sein’

Cello, Violone, Crgan

| Recitative (Soprana, Alta): "Ich wollie dir, ¢ Gott”

Cello, Organ

| Aria [Soprono, Aliel: “Nimm mich mir und gib mich dir*

Els Bongers, soprano
Violins, Viola, Cello, Crgan

(15 Cherale [Chorus): “Fihr auch mein Herz und Sinn®

Violins, Vieln, Cello, Viclone, Organ

“Q heilges Geist- und Wasserbad” BWV 165

Feste Trinilalis

For the Feast of Trinity/Pour la Trinité /Am Trinilatislest
Text: Salomon Franck, 1715 (16-20]; ludwig Helmbold

L 15751(27)
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[16] Aria ﬂSoprono]: ‘O heilges Geist- und Wasserbad” 2'34
Caroline Stam, sopranc
Violins, Viola, Cello, Bassoon

[17] Recitative |Bass): “Die sindige Geburt verdammter Adams Erben” 1117
Celio, Crgan

[18] Aria [Alto): “Jesu, der aus groBer Liebe” 212
Cello, Organ

[19] Recitative |Bass): “lch habe, ja, mein Seslenbrautigam” 2'00
Violins, Violo, Cello, Bassoon, Organ

120/ Asia (Tenol): “lesu, meines Todes Tod” 307
Violin, Cello, Organ

21] Chorale [Chorus): "Sein W, sein Tauf, sein Nachimahl” 041
Vialins, Viola, Cello, Basscon, Organ
COMPACT DISC 3 6328
“Widerstehe doch der Siinde” BWV 54 1106
Dominica Oculi

For the 3rd Sunday in Lent/Pour le Dimanche Oculi/Am Sonntag Oculi
text: Georg Chrislion lehms, 1711
Andreas Scholl, allo

] Avia |Alto): “Widerstehe doch der Siinde” &'51
Violins, Violas, Viclone, Crgan

['2] Recilalive |Allo): "Die Arl verruchter Sinden” 1'05
Violone, Orgon

[3 Aria [Alto): "Wer Siinde tut, der ist vom Teufel” 25
Violins, Violas, Viclone, Organ

“Komm, du siBe Todesstunde” BWV 161
Dominica Tbspcsr Trinilafis/Festo Purificationis Mariae
For the 16th Sunday after Trinity/For the Feast of the Purification /Pour |

aprés la Trinité et pour la Féte de la Purification de Marie/Am 16, Sonrtag roch - s

Zu Mariae Reinigun%
Text: Salomon Franck, 1715 (4-8]; Christoph Knoll, 1611 (9)
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[47] Ario [Allo]: “Komm, du sife Todesstunde” 4'57 [75]
Recorders, Cello, Organ

[ 5| Recitativo (Tenor]: “Welt, deine Lust ist Last” 1'54 [75]
Cello, Crgan

[6 | Aria (Tenor): "Mein Verlangen ist den Heilond zu umfangen” 520 [75]
Violins, Viola, Cello, Viclone, Organ

L7 Recitative [Alic]: “Der Schiuf ist schon gemacht” 2029 [77]
Recorders, Violins, Vicla, Cello, Violone, Organ

['8 | Charus: "Wenn es meines Golles Wille” 3 [77]
Recorders, Violins, Violos, Celli, Viclone, Crgan

19 Chorale [(Chorus): “Der Leib zwar in der Erden” 1" [77]
Recorders, Violins, Viola, Cello, Violone, Organ
“Was mir behagt, ist nur die muntre Jagd” BWV 208 3334
Hunting Cantala for the Birthday of Duke Christian of SoxeWeissenfels/Cantate de la Chasse pour
lonniversoire du due Christian de Saxe'Weissenfels/Jagdkanlate zum Geburistage des Herzoag Chris:
tian zu Sachsen Weillenlels
Barbara Schlick, soprano 1/ Elisabeth von Magnus, soprano Il

[10] Recitative [Soprana |): "Was mir behagt, ist nur die muntre Jogd” 32 [79
Cello, Harpsichord

[11] Aria (Soprana I): “Jagen ist die Lust der Gétter” 1'59 [79]
Cello, Double-boss, Homs, Bassoon, Harpsichord

[12] Recitative {Tenarl: “Wie, schinste Gétlin, wie2” 107 [79]
Cello, Harpsichord

3] Aria [Tener}: "Willst du dich nicht mehr ergétzen” 4'59 [79
Cello, Harpsichord

[14] Recitative {Soprano, Tenor|: “Ich liebe dich zwear nochl” 214 [81]

Cello, Harpsichord

Q



[15] Recitative [Bass): “Ich, der ich sonst ein Golt in diesen Feldern bin”

i

Celle, Harpsichord

| Aria {Bass): "Ein First ist seines landes Pan”

Oboes, Bassoon, Harpsichord

17 Recilative (Sopranc Il): “Soll dann der Pales Opler hier das letzte seing”

20

[21

122

|23

|24]

Cello, Harpsichord

Aria [Soprano ll): “Schafe kénnen sicher weiden wo ein guter Hirte wacht”

Recorders, Cello, Harpsichord

Recitative [Seprano I): "So stimmt mit ein”
Cello, Harpsichord

Chorus {Soprano | & Il, Tenor, Bass, Chorus): “lebe, Sonne dieser Erden”
Vialins, Violas, Celli, Double bass, Oboes, Horns, Harpsichord

Duet [Sopranc |, Tenor): “Entziicket uns beide”
Violin, Cello, Harpsichord

Aria (Soprano lI|: “Weil die wollenreichen Herden”
Cello, Harpsichord

Ario (Bass): “Ihr Felder und Auen”
Cello, Harpsichord

Chorus {Soprano | & Il, Tenor, Bass): “Ihr lieblichsten Blicke”

Violins, Violas, Celli, Double bass, Choes, Horns, Bassoon, Horpsichord
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Peter de Groot, alto
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Simon Schouten, chorus master
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